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Choral Hymns from the Rig" Veda. 



First Group. 



GUSTAV T. HOLST. 



BATTLE HYMN. 

Indra is the god .of sky and storm. 
The Maruts are his attendant atorm- clouds. 
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f r r f f 




In - dra and Ma - ruts_ fJglit for us I 
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In - dt.i and Ma - ruts fight for us! 
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In - dra and Ma • rats 
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Lord of all he - roes. Great Girt! of war Chk-f of thu strong ones 
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Lord of — all he - roea, Croat God of war Oh Iff of th»- strong ones 
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Com -redes In glo - rv> 
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Ye too storm- clouds fol - low his path 






Com -rides in g]o - ry. 



Ye too storm-cloud* fol - tow hJ-s path 
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In - dra and Ma - rats fight for as! 
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thun-der on thi-ir way- 







Glo - ry and strmgth like 




G!o - ry and strength like his neYr were known, 
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In - dra and Ma- rots fight for us. 
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Hark to his voice that 




In - dra and Ma- ruts figiit for us! 



Roar - ing In rage he rush-es on the foe, 



In - dra and Ma - rats 
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rings thro 1 tht sky 



See how the earth doth treiti - ble at the sound 



In - dra and Ma - ruts fight for us I 




Hark to his voice that rings thro' the t=kv See how the 



earth doth 



fight for on! 
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See how the earth doth trem - bit at the 



See how the earth doth trem - blc ut the sound. 
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trem bleat the sound. In - dra and Ma -ruts fight for as I 
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See how the earth doth trem - hie at the <ound. 
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Lips of a ihou-sand warriors now oiy. 
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hi— re-ply our war- song we raise Lips of a thou-sand warriors now cry. 
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And in—, re-ply our war- song we raise Lips of a thou-sand warriors now cry. 




And ln_ rv-ply our Tar- Bongwc raise Lips of a thou-sand warriors now ■-ry. 
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fight for us! 
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ALTO. 



TENOR. 



BASS. 



Hi\ the Prt - mal one. 

M P pftrtante 



Bv-get-trr of tin* u - Bl - 



ft _ p p par fit ft let , _____^_ ___^ 



He, the Pri - mal one, 

pp purhint' 



Be-gtt-ti-f of the u - nl - Terse, 
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He, tho Pri - mal oil*, 

pp partfrnf? 



Bf - g*-t - t»'f of the n - ni - verse. . 



PIANO. 



He. the Pri - nwl one, 

Adagio. 



Be - get - ter of the u • ni - verse, — _ 
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H> , thru' whom are the I'r i - m«! - val wa - tcrs which were be - lijittZ aught 
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He, thru' wh^m am the Pri - me - va] wa ■ Lets whieli wit*' be - fan? *" aiu-hr. 
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H«- t thro 1 whom ar» the Frf-me-val wa - ters which were be - for*_ au#ht 
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their deptfag a - rose Fire, the source of 
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their depths a ■ rose 
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their depths a - rose Fire, five source of 
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name Him wht-n we of - fcr 



sac - ri - f lc«?_ 
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name Hi in when wv of - fiT 



sae - ri - fk*?. 
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aam* Him when we of - fcr sac - ri- fice?_ 



name Him when we of - fcr 



aa* - rl - I ice?_ 
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H*, ap - hold - <;r of earth ami sea, of 
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He, up * hold - er of earth and sea. 



of SO0W- 
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He, 



np - hold - w of earth and sea, 



of 
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' He, v.p • hold - or of earth and sea, 



of snow. 



elad 




snow clad heights. 



rn - eonvpas-slng th« wide re - gtons of air. 




heights. 



en - rom-pas-sing the wide re • gloius of air, Rul 
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clad heights, 
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r.-nu- pas -sing the Wide M - glons of air. 



heights, 



en - oon-fU-Clng the wide re - glons of air, Rul 



in fi th* 



S,& B. Ltd. 1003 



;• 



Bui 



ing the sky and realms— of light. 




sky and Kalm9_ cf ligkt,. 



Rul - Joe the sky and realms — of 



of light.. 
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sky .ird realms— of light,, 



of light.. 







whose weH Is « - ter - nal 




whose word is e - ttt - rial 
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whose word Is e * ter - nal 




Glflf- cr of breath 
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and lift.- and power. 



Sate ral-B of the 
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Giv • er of breath 



and life and poWii*. 
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Sole rnl'CT of the 




Oiv-t-r of brwth. 



and life— anil pewer 



Sole rn,l'»T of thi' 



*im i 



S»b' rul - er of the 
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DwrliircK a • lone in His gran- dear: I i -■.■, horn the S^ds bow. 
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Dwelling a ■ lomr fit . Hi* grau-drur: To whom the iwwNbow. 
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Dwelling a - lone in His gnn-dtur: To whom tw Rods bow. 
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r.i'.vi :!•.!:, ■, ;i - lmn' in His i',r.n;-ilH:f: To whom the Rods. bow. 
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Lord, 




of Death, 



. Whose path . 
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Lord . 
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of Death,. 



Whose path- la lift- iw»- 
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of Death,. 



. Whose path 
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lif.' — Im - 



Lord . 
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.Whose path Is lift- im ■ 
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Hows-hall we name Him when we cf - fir 
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_ Who is He? 
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How-hill w.' name Him whmwe of - f- r 
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Thou a- lone Aan£t f*- thorn Tliy 
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Thtiu a -Lucie canst fa- thorn Thy 
tftf>j WTtfff«fe 




Thou a-lon* 



fi- thum Thy 



rjrfr p pm 



Thou a- loin? can'st fa- thorn Thy 
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lu; - side 
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n.y-Ii--ry; 
mys-te-ry; 



There is notu'. 



he ■ side, 
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Th'.-re is none . 



he • side . 
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A - way 



iX-ath 
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lhou, The |> i!:i on which no oth-er flod may tread 
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thy work Is vnd - tid now 
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Th* |iathon which no other God may tread,This mound w r j iae doth partus from the dead. 
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Tir path on which no other God ecaytn-ad, This nuxuidwi r.i be doth partus fromthe dead. 
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doth part an from the dead, 
±- . 1 



^§^6 



This fiiomtd we raise 
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This mound w raise doth part us from th... dead. 
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Molto maestoso. 
r3 - 4 . 
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Now may the great Or-dain - er hear our chant. May He W-ewpt cur Sit - efi-fiee 
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N'ow may the grt-at Ur-dain - er hear mir chant, May He ac- cent our sa-cri-fioe and 



M ;- ; I ' zp-f— t -ff=^ ^riF]P p ^^=^=fe 



Now raw '.he great Or -da in - ef hear nur rlui-t, May H<» ae-eept onr sa- erUftee and 



Now may ike great Of- data ■ W hear our chant, May He accept our ca-cri-fice and 
Molto maestoso. 
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Lento. 3 . 

grant —That 111 to wmuseeaeh treads th eter-nal way, As through the a - ,. doth fol - luw 



ai-ii treads Of eter-lial way, As nh rough the ■ - pes day doth fol- low 



grant That tit due course. <'arii treads W eter»l»l way, As nh rough the a - ges day doth fol- low 





inu in oue course c-acn troaas io eier-nai way ji» inrougmne a . ges o»y own ipi - k>w 

;t!-f f ^HHHp p' p | f-p fl P "M^ j^^ 

grant That in due course each treads th' tter-nal way. As through the a - ges day doth fol- tow 
Lento. 
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> ■;< with tvars jm; dim, Who II- est there uj>-on the ground with hiin Who ouct did 



typss with tvura. Ofc dim, Who It - «.■:-[ t lit re up- en tin- ground with him Who one- did 
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love Hi-. 



once did call thee wiw 



A - rise 



and 
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O wo -roan 




Irou whose eyes with tears jro dim. Who 




O wo-man thouwboseeyea ■with tears are dim, Who 




join ;« - gain the world of life 




join a - gain the world of lite. 
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ii -eat there Dp- tin the grutindwith him Who once did love thee, once did call thee 



A-ji j, j j> js j^^- lJ . j, jl^ 



li - est tlnre up- on the ground with him Who once did lovo thee, once did call thee 
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Andante maestoso. 
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wifi . A - rise and join a -gain the 
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world ut 



lit.-. 
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wife, A - rue and Join a -gain the world of 



life. 
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ante maestoso. 
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Moth - it of jll, A child to thee we bring: 

P. 



F.;ir:!i, ho-tv source whenre 
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Moth - it of all i A child to thee we bring; 



Earth, ho-ly source whrner 
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Sloth - er of at!, A 
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Moth - *r of all, 




all our lifudoth spring;. 



Thi-rels OJiewfoQ yearns for thee 
/wee etvte. ^~~+ */"/>#.. 



a - gain. 



^^^^^m 



F^T# 



■fW^f 



±J 



all our life doth spring, 
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Tbert- is on«'Who yearn* for thee 



a - gain. 
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on thy lov-iiig brearil,. Wrapt in thy rob'-, Moth-** - may he real: 



uti tky lov-ing breast, Wrapt In ihy robe, O Mother may he (eat: 




on thy lov-ing breast. Wrapt In thy Kibe, O Mother may he 
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on ihy lov-ing breast-, Wrapt in thy robe, O Mother may he rest 
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Knwwtagnougbtor *or • row, tears and pain, 
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Knowing noughtof M>r - r«, tears and pain. 
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Where 



dwi-ll thi- an -eient Fa • titers of our nee, 
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There where in th'e - ter 



mm 



nal w.i 



lera pby, 



i=M^444 



erete 



m 



p^^m 




XI- 





;&i 



r f r T T 



"by 1 1 



f— Pf-MH 



-v-r- f -^ 



^ 



ct - er-last*ing 
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Go treat! thf path on which mi r fathers trod That (eadsun-to their Fellowship and Cod. 
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Go tread the path on ft* ifhoilr Fatht-rn trod That leads un-to their Fellowship and God. 




CHORAL HYMNS from the RIG- VEDA 

Words and Music by 

GUSTAV T. HOLST 

Op. 26 

FIRST GROUP 

Three Hymns for Full Chorus arid Orchestra 

Vocal Score, 1/4 Tonic Sol-fa, 8d. 

SECOND GROUP 

Three Hymns for Female Voices, with Accompaniment for Orchestra or Piano 

with Violins ad lib* 

Vocal Score, 1/4 

THIRD GROUP 
Four Hymns for Female Voices, with Accompaniment for Harp or Piano 

Vocal Score, 1/4 

FOURTH GROUP 

Four Hymns for Male Voices, with Accompaniment for Piano or String 

Orchestra with Brass ad hb. 
Vocal Score, 1 /i 



"It is fortunate that the treasure mine of Sanskrit literature has remained untouched until a 
musician presented himself who was not only a talented composer, but endowed with adaptable 
sympathies and the patience to apply them to a new study. Such is Guslar. T\ Hoist 

"The hymns of the Rig -Veda consist for the most part of simple invocations of fire, water, 
heaven, the sun, and other forces of nature, incidental to the earlier, less sophisticated, form of 
religion. 

u This is the material which attracted Mr. T, Hoist It was not long before he decided that to 
approach it through the medium of translations was hopeless. The more faithful the translation was, 
the more remote it seemed from reproducing the atmosphere of the original. Sometimes even it 
needed much ingenuity to decide what the translation meant By this time, however, Mr. T. Hoist 
was so fired by enthusiasm that difficulties only spurred him on, and he set to work to study Sanskrit 

" The teats he now uses are hi* own. They should, however, not be regarded as translations in 
the usual sense. His method has been first to study the original so closely as to be completely 
saturated with jt, then to throw it aside and reproduce its meaning in the clearest possible terms." 

Edwin Evans in The Btatteurn Tihus. 

u If Mr, T. Hoist had never written anything except this collection of hymns, they alone would 
*uflfce to stamp him as one of the most individual figures in contemporary musical life/ 

EdcaR BaINTON in At usual Qpiiuim. 



London ; 
STAINER & BELL, Ltd., 

58. Bekkkrs St rest, W.l. 



OPINIONS OF THE PRESS 



FIRST GROUP. 



i nr i-aule Hymn h a vigorous piece of work id which the use of qu«si"0iicnt%3 ec-loa^ing js 
lofficiently consistent to give thoroughly sincere expression to the words. There is original beauty 
to the ' Hymn to the Unknown God/ especially in the Refrain, * Who is He ? How shall we name 
Him when we offer saciifice 1 ' The Funeral Hymn is more massive in style. 10 — Timti. 

"Of his uncommon ability he has given us proof before now, and there can be no questioning 
the cleverness, power, and imagination revealed in the work." — Daily Ttkgraph. 

*Ry far the best of the new works was Mr. Gustav T. Hoist's group of Rig-Veda Hymns, 
especially the * Hymn to the Unknown God' The design of the piece was simple, from a pianisiimn 
to a very striking climax, and down again ; while at intervals a quaint effect of little bell- like souths 
was heard. 

" No one has done Oriental music better than Mr. T. Hoist— that is to say, he hat freed himself 
from the customary devices, and seems to have been able to express himself quite naturally in a 
musical phraseology eminently suitable to the fine texts." — Pali Mali Gaxtttt. 

"The Funeral Hymn especially is beautiful, and rises to very impressive climaxes. In this and 
in i he ' Hymn to the Unknown God' the orchestration is very imaginative. The effect of little belli 
snd flowing phrases in the bass in the latter is weird, and suggests a superstitious mystery."— Star. 

" Reveals a very vivid sense of colour and a command of convincing atmosphere." 

Mtrrmng Peti 

"The Funeral Hymn is a really noble piece of uualvfl choral writing, far removed hom 
hackneyed conventionality,"— Birmingham Pctt. 

"The music is warm with feeling, strong in character, and most effective in structure." 

Marshall, ilim'dian 



SECOND GROUP. 



■Mr, T Hoist's second group erf choral hymns from the Rig-Veda, for female voices and 
orchestra, were among the most interesting things in the programme. All three ire delicate ar.a 
thoughtful pieces of work, and each has distinct characteristics of its own."— Timet. 

M Of Ihe novelties, Mr. Gustav T. Hoist's choral hymns proved by far the freshen and mesr 
ipcmtaneo'is fn thought and treatment."— Standard 

" Effective, restrained, and original ; and aldough modern, the restrained simplicity of Jhe 
choral treatment allowed the choir to get the maximum of effect with the minimum of means." 

"All three are very freshly fe't and thoughtful, picturesque in their colour, and bold but effe-. 
in then al writing; but the deepest impression was made by th* second 'ToAgni, 1 I ngon • 
impressionism*— Sunday Time;, 

'■" ■ with Me. Hoist's work, controlled by refinement aw 



CHORAL HYMNS from the RIG- VEDA 

Words and Music by 

GUSTAV T. HOLST 

Op. 26 

FIRST GROUP 

Three Hymns for Full Chorus and Orchestra 
Vocal Score, 1/1 Tonic Sol-fa, 84. 

SECOND GROUP 

Three Hymns for Female Voices, with Accompaniment for Orchestra or Piano 

with Violins ad lib. 

Vocal Score, 1/4 

THIRD GROUP 
Four Hymns for Female Voices, with Accompaniment for Harp or Piano 

Vocal Score, 1/1 

FOURTH GROUP 

Four Hymns for Male Voices, with Accompaniment for Piano or String 

Orchestra with Brass ad lib. 
Vocal Score, 1/4 



"It is fortunate that tbe treasure mine of Sanskrit literature has remained untouched until % 
musician presented himself who was not only a talented composer, but endowed with adaptable 
sympathies and the patience to apply them to a new study. Such is Gustav T. Hoist 

"The hymns of the Rig -Veda consist for the most part of simple invocations of fire, water, 
heaven, the sun, and other forces of nature, incidental to the earlier, less sophisticated, form of 
religion- 

" This is the material which attracted Mr. T. Hoist It was not long before he decided that to 
approach it through the medium of translations was hopeless. The more faithful the translation was. 
the more remote it seemed from reproducing the atmosphere of the original. Sometimes even it 
needed much ingenuity to decide what the translation meant. By this time, however, Mr. T. Hoht 
was so fired by enthusiasm that difficulties only spurred him on, and he set to work to study Sanskrit. 

" The texts he now usei are his own. They should, however, not be regarded at translations ia 
the usual sense. His method has been first to study the original so closely as to be completely 
saturated with it, then to throw it aside and reproduce its meaning in the clearest possible terms," 

Edwin EvaNS in Tkt Blackburn Timts, 

"If Mr. T. Hoist had never written anything except this collection of hymns, they atone would 
suffice lo stamp him as one of the most individual figures in contemporary musical life." 

Edca* Baintqn in Musical Opinion. 
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